^Before she gets her photo assignments, Susan
Shaw checks her camera to make sure all parts are
in good working condition.
-^When the photogs enter the darkroom they are
often faced with lists and lists of pictures that need
to be printed. Manuel Gerakios enters the familiar
room once again to print more pictures and make
the section editors very happy.
A Doug Wilson gets his camera all set so he can get
pictures of people walking through the halls. He
hides in a corner in order to get unposed shots of
innocent passers-by.
AThe photogs and their cameras became a familiar
sight around CHS. After a while the cameras
became part of the photographers, and they
worked as one. John Eisler prepares the camera for
another shot of CHS students.
Hams can
spoil the
perfect
picture
By SUSAN HENDERSON
A watchful eye, inconspicuous in a
crowd. An average individual going
unnoticed, unperceived. All goes
undisturbed, uninterrupted until the
uncovering of a Nikon FM. "Hams"
emerge, posing pretentiously in front of
the exposed lens. The job of publication
photographers: to present the
happenings, avoiding the overpowering
show-offs.
The cult of photographic individuals
converged between the Aqua Clara and
the newspaper staff, Clearlight. Their
paths rarely crossed, and then only when
one was badly in need of the others'
services. Head photographer of Aqua
Clara, Glenn Guenther, said, "There
really wasn't a chance for us to work
together because of the clash of
deadlines and quantity of each others
work. Professionally we helped each
other out and socially we got along."
John Eisler, Clearlight photographer
added, "Our individual responsibility is
what kept us apart, but our need for each
others help united us at deadline."
Because of the guidance of Bryn-Alan
studio photographers, there weren't
quite as many rolls of film to run or proof
sheets to print. This year, different from
past years, a portion of Aqua Clara's film
was developed by Bryn-Alan, and the
"rush-jobs" were developed by the
individual photographers. Aqua Clara
photographer Marianne Savalli relates,
"Although Bryn-Alan processed a lot of
our film we still had enough to handle.
The film seemed to keep piling up."
The uncovering of an identity, ends the
quality of just the right picture.
"Whenever people started posing, I
would just stop shooting and wait until
they stopped or else I would just shoot
something else," said Glenn. But
wherever there is a camera . . . there has
got to be a "ham."
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